The Shawshank Redemption

written and directed by Frank Darabont
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Film Study Guide 

Name _ _ _ _ _ _ _ __ _ _ _ _ _ _ _ _ _

Study Record

By the time you have completed this unit, you should be able to

1. analyse film image and sequences in detail;

2. understand the way film language creates setting and character, and manipulates our responses;

3. describe how verbal and visual features are combined for different purposes; 

4. respond to and interpret meaning, ideas and effects;

5. write an essay about an aspect of the text.

· Fill in the boxes below with the appropriate date, and tick only when the task is satisfactorily completed.  Your teacher will tell you which tasks are required.

This will help you to see your progress, and to catch up on any missed work.
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Narrative Structure

Most commercial films – “classic Hollywood” type - are similar in structure to a three-act play.  Each act is structured to end on a moment of heightened tension or interest – a ‘plot point’ or ‘turning point’ that will change the direction of the story.  

· The first act introduces the main characters and situation, and ends with a scene that sets up a complication around which the plot will revolve – plot point 1 - that disrupts the equilibrium of the original situation.

· The second act develops this complication.  The ‘mid-point’ scene is a central incident that packs a dramatic punch and kicks the action to a higher level.

· The third act brings the situation to a climax and resolution.

i.e. – get the hero up a tree, throw things at him, and then get him down from the tree.
· Fill in the details below that apply to this film.

	Act I
	Act II
	Act III

	
	First Half
	Second Half
	

	
	
	
	

	
	
	
	

	mid-point



	plot point 1


	plot point 2



	set-up
	confrontation
	resolution


	Act I:
	

	Plot point 1:
	

	Act II:
	

	A dramatic midpoint scene
	

	Act II, Part 2:
	

	Plot Point 2: 
	

	Act III:
	


An inciting incident in Act 1 that starts the story going?  ________________​​______________________

​​​​​​​​​​​​​​​​​​​________________________________________________________________________________
Analysis of a short sequence: entry of Andy to Shawshank.

· In the left hand column are features of this short scene.  In the right, fill in the effect of each of the listed features.

	1. Camera moves
	

	2. Andy is in front
	

	3. Same level
	

	4. Grey walls to the right
	

	5. Andy looks up
	

	6. Strings and woodwinds
	

	7. Low angle, TILT UP of prison gateway.
	

	8. Black screen
	

	9. Yellow line
	

	10. Walking feet sound
	

	11. Line of prisoners
	

	12. Side shot of Sergeant Hadley
	

	13. Over-the-shoulder: Norton and Hadley
	

	14. Low angle shot: Norton, in the shadows
	


Analysis of a short sequence: Red and Andy's reunion

· Explain why the people are positioned where they are and explain the sound effects.

	1. Helicopter shot advancing over and close to the blue waves.
	

	2. Voice-over of Red: “I hope.”
	

	3. Light, happy strings and woodwind
	

	4. Distant shot of Red, barefoot advancing, prow on the right
	

	5. Tracking shot to reveal up to midway along the boat, still looking at Red
	

	6. Low angle shot of Andy kneeling and sanding the deck
	

	7. He senses someone is there, pauses and looks at Red
	

	8. He stands up, then jumps down
	

	9. Casual dress, open necked shirt
	

	10. Andy smiles
	

	11. Distance shot, receding, as Red and Andy come together
	

	12. The two embrace, helicopter rises far above and fades to them hugging
	

	13. Music changes to drum and trumpet song.
	


Who’s Who?

To familiarise yourself with the characters in the film, answer the following questions.  Some characters appear more than once.

· Name the following characters. 

	1. The fictitious silent partner whom Andy creates in Norton’s financial deals whose existence would foil any police examination.
	

	2. Who has an arrogant swagger, wears black side-burns and arrives at Shawshank to the accompaniment of rock and roll music, who has a wife and a baby girl and wants to learn how to read?
	

	3. The star of the 1946 film Gilda, whose toss of her hair throws the inmates watching the film into ecstatic excitement.
	

	4. He almost throws Andy off the licence plate factory roof when Andy asks him if he trusts his wife.
	

	5. An old inmate who is very lonely, runs the prison library, delivers books to the cells, brings a pet crow into the refectory for titbits, almost kills Heywood and finally hangs himself from the ceiling of his lodgings when on the outside because he cannot handle being free.
	

	6. What is the name of his pet crow?
	

	7. The golf professional who was having an affair with Andy’s wife.
	

	8. Which star covers the hole in the wall when Andy finally makes his escape?
	

	9. Who tells Red that he does not need to ask permission to piss?
	


· Who says the following?  Give the context in which they say it.

	10. “Andy crawled to freedom through 500 yards of shit-smelling foulness I can’t even imagine.”
	

	11. “I was thinking about maybe setting up some sort of trust fund for my kids’ educations.”
	

	12. “Hey, anybody come at you yet?  Anybody get to you yet?  I could be a friend to you.  …  Hard to get.  I like that.”
	

	13. “I am the light of the world.  He that follows me shall not walk in darkness, but shall have the light of life.”
	

	14. “I know a couple of big old bull queers that’d just love to make your acquaintance, especially that big white mushy butt of yours!”
	

	15. “God, I don’t belong here!  I wanna go home!  I want my Mum!”
	

	16.   “I could see why some of the boys took him for snobby.  He had a quiet way about him, a walk and a talk that just wasn’t normal around here.  He strolled like a man in a park without a care or a worry in the world.  Like he had an invisible coat that would shield him from this place.” 
	

	17. “You eat when we say you eat.  You shit when we say you shit.  And you piss when we say you piss!”
	

	18. “Yes sir.  Absolutely sir.  Yeah, I’ve learned my lesson.  I can honestly say that I’m a changed man.  I’m no longer a danger to society.  That’s the God’s honest truth.”
	

	19. “You strike me as a particularly icy and remorseless man.  It chills my blood just to look at you.”
	

	20. “Remember, Red, hope is a good thing, maybe the best of things and no good thing ever dies.  I will be hoping that this letter finds you and finds you well.”
	


Characterisation: Andy

· Match up the personality traits at the end with the incidents or quotations from the list below that suggest them.

	1. He chips away at his concrete prison cell wall over a period of about seventeen years.
	

	2. A poster of Rita Hayworth conceals the hole in the wall.
	

	3. At the start, he is seen fingering a gun and bullets in a car outside the cabin.
	

	4. The bottle of spirits he is drinking in the car.
	

	5. The shattering of the bottle.
	

	6. “Since I am innocent of the crime, sir, I find it decidedly inconvenient that the gun was never found.”
	

	7. “You strike me as a particularly icy and remorseless man, Mr Dufresne.  It chills my blood just to look at you.”
	

	8. Andy closes his eyes when the judge sentences him to two life sentences, back to back.
	

	9. “that tall drink-a-water with the silver spoon up his arse.”
	

	10. “I didn’t think much of Andy the first time I set eyes on him.  Looked like a stiff breeze would blow him over.  That was my first impression.”
	

	11. Andy sits in his cell on the first night rotating a ball in his hand.
	

	12. “His first night in the joint, Andy Dufresne cost me two packets of cigarettes.  He never made a sound.”
	

	13.  The way he reacts to finding a maggot in his porridge.
	

	14. “What was his name?” asks Andy of Chubby Fat Ass, whom Hadley kicked to death.
	

	15. “Andy kept pretty much to himself at first.  It wasn’t until a month went by that he finally opened his mouth to say more than two words to somebody.”
	

	16. “I have no enemies here,” says Andy to Red of Shawshank Prison.
	

	17. Andy laughs when Red thinks Andy will use a rock hammer to escape.  “You’ll understand when you see the rock hammer.”
	

	18. “I could see why some of the boys took him for snobby.  He had a quiet way about him, a walk and a talk that just wasn’t normal around here.  He strolled like a man in a park without a care or a worry in the world.”
	

	19. “Every so often, Andy would turn up with fresh bruises.  The sisters kept at him.  He never said who did it.”
	

	20. Andy’s suggestion to Hadley that he will be able to keep his brother’s money if he trusted his wife.
	

	21. His lack of resistance when Hadley threatens to throw him off the roof.
	

	22. “I’d only ask three beers a piece for each of my co-workers.”
	

	23. He sits, smiling, on his own, while his mates enjoy their beers.
	

	24. He says he’ll teach Red how to play chess even though Red says he hates the game.
	

	25. He tells Red that he will use the rock hammer to carve the chess pieces himself.
	

	26. Andy warning Bogs of the reflexes in the teeth if Bogs puts his penis in Andy’s mouth.
	

	27. The accurate quotations and Biblical references he gives Warden Norton.
	

	28. His repeated requests and letters to the State Senate, asking for more funds for the library.
	

	29. His completion of tax returns for the guards and Norton.
	

	30. Playing Mozart over the public address system.
	

	31. “That’s the beauty of music.  They can’t get that from you.”
	

	32. “I’m done.  Everything stops.  Get someone else to run your scams.”
	

	33. His desire to live the rest of his life in a little seaside place in Mexico, running a tourist boat.
	

	34. Andy’s confession that it was he that really killed his wife because he drove her away from him by being cold.  Though someone else killed his wife, he deserves to do time.
	

	35. “My wife used to say I’m a hard man to know.  Like a closed book.  God, I loved her.  I just didn’t know how to show it, that’s all.  I killed her, Red.  I didn’t pull the trigger, but I drove her away and that’s why she died-because of me, the way I am.”
	

	36. “Promise me Red, if you ever get out, find that spot.  In the base of that wall you’ll find a rock that has no earthly business in a Maine hayfield.  A piece of black, volcanic glass.  There’s something buried under it I want you to have.”
	

	37. His arms stretch heavenward in the rain after his escape.
	


Personality Traits

Some of these personality traits will fit more than one incident and so are repeated.  

· If you don't understand what any of the words mean, look them up!

· Most of them are adjectives, but some are abstract nouns.  When you write them in the table, write 'a' if it is an adjective, or 'n' if an abstract noun.
· Don't settle just for matching up the word; explain the situation as well.

	· careless
	· financial wizard    
	· fragile
	· philosophical.

	· empathy with others     
	· self-denigration     
	· reliance on alcohol      
	· unemotional     

	· far sighted planner     
	· stoic      
	· privileged
	· happy

	· helpful
	· bold                                   
	· scholarly
	· clever

	· independent
	· sense of the comic    
	· eloquent
	· deep feeling    

	· inexpressive  
	· deceitful
	· murderous    
	· musical

	· introspective
	· private
	· fatalistic  
	· furious  

	· long-suffering     
	· astuteness     
	· perseverance
	· distant  

	· naïveté     
	· escapist      
	· selflessness      
	· determination

	· quiet
	· religious           
	· despairing
	· calculating


You are now in a position to write about Andy’s character.  Remember to support assertions on personality with incidents and/or quotations that bear them out.

· Quite a different question is how the director, actor and crew portray Andy’s personality.

Characterisation of Andy – Opening Sequence

A range of techniques is employed to fill out the person who is Andy.  Some are listed below. 

· Suggest what each of them is telling us about Andy.  There is no one, definitive answer for each and there is a myriad of ways of expressing responses, so discussion with your teacher afterwards is advisable.

	1. We first see Andy Dufresne in a car.
	

	2. It is night and the light is weak.
	

	3. He is clumsily trying to put bullets into his gun.
	

	4. A bottle of bourbon is swigged twice.
	

	5. The Inkspots croon “If I didn’t care.”
	

	6. The gun and bullets are wrapped in a cloth.
	

	7. The camera slowly PANS from the cabin to Andy and ZOOMS into him from a high angle through the car door.
	

	8. The next shot of Andy is low angle.
	

	9. Then the camera lifts to eye level.
	

	10. As he stumbles from the car, the bourbon bottle smashes onto the driveway.
	

	11. The car is a mid 1940’s model.
	

	12. His suit, when seen more clearly in court, is of the same era.
	

	13. His gait is unsteady.
	

	14. The tie is loose, collar undone, clothes dishevelled.
	

	15. Tim Robbins's face has a deep forehead, his lips are set tight, the eyes unblinking remain fixed distantly.
	

	16. In court, his words come measured after slight pauses to the prosecuting counsel’s questions.
	

	17. His head moves but little.
	

	18. His diction is clear and precise.
	

	19. The hair is carefully groomed.
	

	20. Colours of his suit are restrained, not bright and his skin has a pale wash.  
	


Themes and Quotations

· Below are some quotations or incidents, which illustrate certain themes.  Identify them. 

1. “I’ll see you in Hell before I see you in Reno!”

2. “I hereby order you to serve two life sentences back to back.”

3. “I’m up for rejection next week.”

4. “Chubby Fat-Ass.”

5. “You eat when we say you eat.  You shit when we say you shit.”

6. “A whole life blown away in the blink of an eye.”

7. “I know a couple of big old bull queers that’d just love to make your acquaintance.”

8. “I wanna go home.  I don’t belong here.”

9. “If I hear so much as a mouse fart the rest of the night, I swear by God and sonny Jesus you’ll all visit the infirmary.”

10. “His first night in the joint, Andy Dufresne cost me two packets of cigarettes.  He never made a sound.”

11. Brooks asks for the maggot Andy found in his porridge.

12. “It doesn’t fucking matter what his name was.  He’s dead.”

13. “I wonder if you might get me a rock hammer.”

14. “I could see why some of the boys took him for snobby.  He had a walk and a talk that just wasn’t normal around here.”

15. Andy is the only inmate to say thanks to Brooks for the books.

16. “Every so often, Andy would turn up with fresh bruises.”

17. “Mr Hadley, do you trust your wife?”

18. “I’d only ask three beers a piece for each of my co-workers.”

19. “Only guilty man in Shawshank.”

20. Andy warns Bogs of the reflex action if Bogs puts his penis in Andy’s mouth.

21. Hadley beats up Bogs so severely that he spends the rest of his life drinking his meals through a straw.

22. The prisoners welcome Andy back with Rita and rocks after his spell in the infirmary.

23. “I hear you’re good with numbers.”

24. Deakins asks Andy to set up a trust fund for his sons’ education.

25. Andy writes to the State Senate every week asking for money for books.

26. Brooks holds a knife to Heywood’s throat when the guard comes to farewell him.

27. Brooks hangs himself.

28. Wiley sits on the toilet reading the Jughead comic.

29. “I tell you, those voices soared….and for the briefest of moments, every last man at Shawshank felt free”

30. “Here’s where it makes most sense.” 

31. “Lost interest in it (harmonica) though.”  Here “it didn’t seem to make sense.”

32. Andy made book bargains with charity groups, book clubs…

33. “Underbid any contractor in town” using “slave labour” but Norton gets kickbacks for having his prisoners “committed elsewhere.”

34. “Woman can’t bake for shit.”

35. Norton gives the pie he considers awful to Andy.

36. “There’s a river of dirty money running through this place.”

37. “He is a phantom, an apparition - second cousin to Harvey the Rabbit.”

38. Tommy determines to learn his ABCs.

39. Norton refuses to find out if the Elmo Blatch story is true.

40. The murder of Tommy.  “Broke Captain Hadley’s heart to shoot him.”

41. Andy confesses to Red that it was he who really killed his wife because he was so cold to her.

42. “I been in here most of my life.  I’m an institutional man now.”

43. Andy dreams of Zihuantanejo.

44. “Get busy livin’ or get busy dyin’.”

45. “Andy would never do that!  I don’t know.  Every man has his breaking point.”

46. Andy asked Heywood for a piece of rope six feet long.

47. Andy’s escape.

48. “Andy’s favourite hobby was totin’ his wall out into the exercise yard a handful at a time.” 

49. “I look back on the way I was then.  A young, stupid kid who committed that terrible crime.”

50. “Forty years I’ve been asking permission to piss.”

51. “Remember, Red, hope is a good thing.”

Themes and Issues

· Below are details from the film that point to issues.  Identify what those issues are.

Issue 1

· Andy is incarcerated for well on 20 years in most inhuman conditions amid a confraternity of negative thinkers, who have long given up any expectation of being free.  Yet he beavers away at chipping through his cell’s concrete wall and lays a plan for robbing Norton of his ill-gotten gains.

· Red is free in Boston, working in the supermarket and staying at Brooks' old halfway house, but he contemplates suicide because he finds he has to look after himself and can’t.  The only thing that prevents him from re-offending and getting back into the “safety” of prison are the words of Andy, promising him something of value under a black rock in a wall near Buxton.

· Tommy wants to have a decent job in life but realises that he needs to pass his School Equivalency examinations, which he failed at school.  Under Andy’s tutelage in the library, he works at his studies.

Issue 2

· Red, Andy's closest friend in prison, is sceptical of a rock hammer being able to chisel through the walls: “600 years” is the time it would take, he opines.

· Dufresne toils under cover of darkness every night at chipping away at the concrete wall to effect an exit hole hidden by a poster of a female star.

· He gradually worms his way into the confidence of the guards and Norton by displaying financial expertise as a result of his banking career and so siphons the Warden’s personal fortune into an account which will safeguard his financial security for the rest of his life.

Issue 3

· Andy’s work-boots need to be swapped for a pair of fancy shoes for when he hits the bank, so he has to invent some tactic to accommodate this situation. 

· He must create a tax number, bank account numbers and social security files for his fictitious character, Randall Stevens, in order to have a deposit for the Norton funds he siphons off.

· No-one in the prison or out of it must know of the plan, otherwise it might be “blown” by a foolhardy remark, so absolute secrecy has to be adopted from the outset.

Issue 4

· Andy is thrown into prison on the evidence of 

· his footprints outside on the drive of his wife

· his fingerprints on the broken whisky bottle

· the car tyre marks in the mud outside the murder scene

· failure of the police to find Andy’s gun in the Royal River

· Andy’s confession that he would rather see his wife in Hell than see her in a divorce court in Reno, which implies that he wanted her dead.

These circumstances lead the judge to give Andy two life imprisonments, back to back, for the two murders, yet we learn, at the beginning of the film, that he did not do it and, later on, that Elmo Blatch, in fact, pulled the trigger.

Issue 5

· Red asks his employer at the supermarket if he can go for a pee.

· Brooks finds the traffic in Boston tremendously fast, so is hesitant about crossing the road.

· Finding life on the outside so dependent on him looking after himself, rather than being cared for in every activity, Hatlen hangs himself.

Issue 6     

· Red builds up a network of procurers, who can obtain anything.  So he secures a rock hammer and posters for Andy.  He is the “King Rat” of Shawshank.  All depend on him.

· Andy, in his turn, becomes dependent on Red, but more than that, opens up his heart about his marriage and his failure to show deep affection to his wife.  So Red becomes his confidante.

· It is the promise that Red made to Andy, to read the note under the rock in the wall, which is the only thing keeping Red on the outside and from suicide.  Without Andy, Red would have probably gone the way of Brooks

Issue 7

· Andy is threatened with having Bog’s penis thrust into his mouth.

· He is beaten to within an inch of his life several times by the Sisters.

· He is confined to solitary for two months by the Warden.

· Captain Hadley murders two men, Chubby Fat Ass and Tommy Williams.

· The Warden obtains countless kickbacks and lines his own pockets.

Issue 8

· Norton tells every prisoner to guide his life by the Good Book, i.e. live a life of selfless goodliness.

· Norton connives at the murder of Williams.

· He outwardly assumes a religious fervour, by quoting the Bible verse by verse, yet steals prison funds.

Issue 9

· The notes of the sopranos in The Marriage of Figaro over the loudspeaker stop everyone in their tracks: the workers in the carpentry shop down tools and run to the window to see where the sound is coming from.  The guard on the toilet while the sopranos sing pulls up his pants pronto and dashes outside to find the music source.

· Andy buys Red a new mouth organ to raise his spirits in Shawshank.

· Red has never played his own mouth organ since he came to Shawshank.

Distinctive Features 
· Below are some outline notes on distinctive aspects of this film.  Add your own features and examples.

1. False Trails

Darabont loves leading us up the garden path:

· When Andy asks for Rita Hayworth in 1949, we think that he wants the woman herself and is being flippant

· “I’ve decided not to stay” and the packing of his bags give us the impression that Brooks is going to quit the half-way house and travel elsewhere 

· When Andy asks for six feet of rope, the assumption is that it is for committing suicide

· Haig’s “Oh, my Holy God” as he looks up into Andy’s cell on the morning of the discovery that he’s not in his cell misleads us that he’s hanged himself

2. Abrupt scene switches
Often we are in the midst of one story when we are plunged into another that does not seem to have any connection with the previous events. 

· The appearance of Red on his parole hearing after the judge sentences Andy.

· Brooks holding a knife at Heywood’s throat

· Rita Hayworth film shown in the prison

3. Imaginative script

Rooted in prison lingo, rough, memorable, colloquial and modern American. 

· “Get busy living or get busy dying.”

· “We’ll have us a little book barbeque in the yard.  They’ll see the flames for miles.”

· “Uncle Sam, he puts his hand in your shirt and squeezes your tit till it’s purple.”

4. Symbolic Camera Shots
The position of the lens is itself evocative of a message

· as the judge sentences Andy, the low angle lens mirrors his awesome power

· as Andy enters Shawshank’s granite walls, the camera looks vertically upwards

· when the Italian opera divas lift the inmates’ spirits, the camera soars

5. Superb acting

· Tim Robbins is magnificent - detached, resolved, wry and intelligent

· Morgan Freeman gives us the voice of hard-bitten experience and a warm amity for Andy

· Bob Gunton maintains a tough, determined, sanctimonious and autocratic stance as warden

6. Slow Pace

Darabont makes the action crawl at times.

· when Red and Andy debate the morality of laundering Norton’s money, 

· when Andy contemplates his fate in prison, 

· when the compound is transfixed by the divas’ singing 

· when Red and Andy meet in the compound for the first time. 

But the pace is deliberately slow to show the monotony of the prison world that Red and Andy inhabit.  It also encapsulates the tremendous span of time they are in the prison.  They both comment how people do not know where time goes in prison as nothing exciting ever happens.

7. Smooth transitions

One scene often melds seamlessly into another, with no fade-ins or black screens: 

· as Red is describing Norton’s inside-out programme, his commentary blends into the warden’s speech, “no free ride, but rather a genuine, progressive advance in corrections…” without a break.

· Tommy describes Elmo Blatch in their cell telling of the golf pro and his lover and we switch at once to Elmo himself in the cell

· Brooks’ letter to his fellow prisoners is being read by Red in the yard to the men while we see Brooks’ actions and then we switch at once to Red.

8. Black screens

The director often leaves us with total darkness on screen, symbolising the bleakness of Shawshank life: 

· on Andy being condemned

· as Red grips his harmonica present from Andy in his cell

· when Norton gives Andy another month in solitary

9. Voice-over

Darabont’s favoured style of narration; 80% of the film is done this way, from the court scene to when Red joins Andy on the beach. 

It allows Darabont to conceal Andy’s escape methods from the audience, cements Andy’s detached manner and builds a close friendship between the two protagonists as most of the narration is Red’s. 

When Red is not narrating, as when Brooks and Andy take over the telling of the tale, Darabont still prefers the voice-over method, probably to maintain stylistic unity.  This angle gives the film a clear purpose of autobiographical atmosphere and thus sincerity and authenticity.  This is important when the film is to change perceptions of men in prison and expose the hideous conditions in U.S. penal institutions.

10. Symbolism

Many images take on iconographic proportions:

· the forbidding grey granite walls of Shawshank = the austere nature of the system 

· the guards’ guns = repression)

· the Italian divas’ soaring singing over the loudspeaker = the sense of freedom and Andy’s rebelliousness. 

· the three posters Andy has smuggled into his cell have a double meaning: not only the happy world of girls on the outside that the men are starved of but also, since they conceal Andy’s tunnel, deception.

11. The manipulation of Time

Darabont skilfully manoeuvres us through thirty years in an effortless way.  Subtle hints give us clues to the fact that a lot of years are flowing along: 

· the posters themselves, 

· Red and Andy’s need to hold reading material at an arm’s length away and Andy’s acquisition of spectacles, 

· the parole hearings of Red 

· the writing of Andy’s letters. 

But the director makes us feel that time stands still in this institution: Red, Norton, Andy, Heywood, Hadley do not seem to age at all.  This would be deliberate, showing us that time in prison sweeps onwards effortlessly because there is so little of interest and the routine is so uniform that one day or year is much like another.  Thus, being so closeted, very little reference is made to events outside.  The assassination of John F Kennedy in 1963 is the only occurrence on the outside to be referred to on the inside.

The flashback technique is employed on occasion: 

· Elmo Blatch, 

· actions near the cabin described in the trial  

· Andy’s escape. 

The first two allow the director to obtain realism and a compression of events while the last one gives him the element of surprise in his story telling.

12. Music

Paralleling the distant nature of the unfolding of the tale is the subdued quality of Thomas Newman’s score.  Never is the music strident, even when the whole orchestra is in play (as when the escape succeeds).  So unobtrusive is the instrumentation that one scarcely notices that it is there, as, for instance, when Andy pleads his case in court or when Red and Andy rotate the handball in their hands when lying on their bunks.  This may be because music features little in the prisoners’ lives and because they feel so lifeless.  Important in this respect is the failure of Red to play the harmonica in his cell - just one blow, when we are all hoping and expecting him to play it.  As he himself confessed, music didn’t seem to have any point in prison.  So the whole score becomes symbolic of the crushing of the inmates’ spirits. 

Symbolic, too, is the country and western  music when the men are in the fields hoeing for rocks, the harmonica as Red is on his way to join Andy in Zihuatanejo and the rock n’ roll music when Tommy arrives. 

Scene List

DVD Chapter 1: Opening Credits

Andy is in a car outside the golf pro's house.

a courtroom trial scene where Andy Dufresne is charged with murder

Chapter 2:  Courtroom Opening

Andy is interrogated and sentenced to life.

INSERT: Quentin and Andy’s wife at his house. 

The credits end as the door opens onto the next scene.

Chapter 3:  Parole Opportunity 

Red's parole is rejected.

The old hands wait the new arrivals.
Chapter 4:  Andy's Arrival

Andy arrives at Shawshank.

In an admitting area, the prisoners meet Samuel Norton, the self-righteous, Bible-carrying Warden: 

The one nicknamed 'Fat-Ass" is mercilessly teased by Heywood and collapses.

Chapter 5: First Prison Morning

Breakfast at Shawshank.

Chapter 6: Andy's Propositioned

Bogs propositions Andy.

Andy asks Red for a rock hammer; his request is smuggled into the prison. 
Andy is assaulted by Bogs Diamond and the other Sisters.

Chapter 7: Spring 1949

Red and Andy are selected to resurface the roof of the licence-plate factory. 

Andy offers to help Hadley with a tax problem.

Chapter 8: The man who gets things

Andy asks Red for some alabaster and soapstone rocks.

In his bunk later that night, Andy carves a chessman for his new chess set

CUT to the film Gilda.  Andy asks for Rita Hayworth.

Andy is again ambushed by the Sisters.

Bogs is beaten to a pulp by Hadley.

Chapter 9:  He Likes to play chess

The cons gather rocks for their now-respected hero: 

Rita Hayworth is on his bed.

Chapter 10:  Face the Warden

Andy's room is searched.

Andy is transferred from the laundry area and "reassigned" to Brooks, the prison's librarian.

Chapter 11: That's the one: 

A guard named Dekins requests legal help.

Later, Brooks regales the other cons with Andy's re-birth as a respected financial planner: 

Andy wants to expand the library. 

Norton agrees to mail his letters to the Senate.

Andy does the guards taxes; he uses Red as an assistant tax preparer. 

Brooks threatens Heywood when he is paroled.

Chapter 12: Goodbye Jake

Brooks releases his full-grown pet crow Jake and is released.

He is transported to Portland where it is even terrifying to cross the street: 

He is placed in a halfway flophouse where he commits suicide.

Books and records arrive; Andy plays an aria over the loudspeaker.

Chapter 13:  Red's second parole

1957:  Red is rejected for parole after 30 years.

Andy also receives "a new girl" for his 10-year anniversary – the iconic poster of Marilyn Monroe.

1959:  the library is expanded.

Warden Norton announces his famous "Inside-Out programme".

Andy is laundering Norton's money.

Chapter 14:  Fingers in most pies

Stacking books in the library, Andy and Red discuss the laundering. 

1965:  Tommy Williams arrives.

Chapter 15: I ain't no goddam loser.

Andy teaches him.

Tommy tells him that Elmo Blatch had confessed to the murders.

INSERT:  Elmo in a dark cell, boasting of his exploit.

The Warden refuses to do anything.  Andy is given a month in solitary.

Tommy passes his exam.

Chapter 17:  We've got a situation here

Tommy is murdered to keep him quiet.

Andy accepts responsibility for his wife's death.  He tells Red of his dream of Mexico.

Chapter 18: He's talking funny

Red fears that Andy has been broken by the prison.

Andy is back doing the books.  

Red worries about Andy.

Chapter 19: He's not here

Andy does not appear in the morning.

There is a tunnel in the wall of his cell.

CUT to searchers, dogs and river:

A flashback shows Andy carving his name, hiding the books, putting things in a bag 

Chapter 20:  The escape

and crawling out through the tunnel.

He emerges from the dark tube and lands in the waist-deep creek filled with cleansing water. 

He visits the bank and withdraws the money.

A package is delivered to the offices of the Portland Daily Bugle. 

Hadley is arrested.

Chapter 21: The arrest

Norton commits suicide.

Red receives a blank postcard from Fort Hancock, Texas

Chapter 22: Red's third parole

1967:  Red is finally paroled after 40 years.

He follows Brooks' path.
Red hitches a ride in the open bed of a red pickup truck to the country town of Buxton.  

Chapter 23: The rock

He finds the box and money Andy has left him.

He purchases a bus ticket for Fort Hancock, Texas.

Chapter 24: The reunion/end credits

Red arrives in Mexico and is reunited with Andy.

Useful Quotations

	DA
	And that also is very convenient, isn't it, Mr. Dufresne?

	Andy
	Since I am innocent of this crime, I find it decidedly INCONVENIENT that the gun was never found.

	Red
	That tall drink of water with the silver spoon up his ass.

	Red [V.O.]
	Prison life consists of routine, and then more routine.

	Warden Norton
	I believe in two things: discipline and the Bible.  Here you'll receive both.  Put your trust in the Lord; your ass belongs to me.  Welcome to Shawshank.

	Red [V.O.]
	 I must admit I didn't think much of Andy first time I laid eyes on him; looked like a stiff breeze would blow him over.  That was my first impression of the man.

	Red [V.O.]
	The first night's the toughest, no doubt about it.  They march you in naked as the day you were born, skin burning and half blind from that delousing shit they throw on you, and when they put you in that cell... and those bars slam home... that's when you know it's for real.  A whole life blown away in the blink of an eye.  Nothing left but all the time in the world to think about it.

	Andy
	I have no enemies here.

	Red
	Wait a while.  Word has it the Sisters have taken quite a likin' to you.  Especially Bogs.

	Andy
	I don't suppose it would help if I told them that I'm not homosexual.

	Red
	Neither are they.  You have to be human first.  They don't qualify.  

	Red
	If you wanted a toothbrush, I wouldn't ask questions.  I'd just quote a price.  A toothbrush, see, is a non-lethal sort of object.

	Red [V.O.]
	I could see why some of the boys took him for snobby.  He had a quiet way about him, a walk and a talk that just wasn't normal around here.  He strolled, like a man in a park without a care or a worry in the world, like he had on an invisible coat that would shield him from this place.  Yeah, I think it would be fair to say...  I liked Andy from the start.  

	
	[Andy has asked Red to procure Rita Hayworth]

	Andy
	Can you get her?

	Red
	It'll take a few weeks.

	Andy
	Weeks?

	Red
	Well yeah, Andy.  I don't have her stuffed down my pants right now, sorry to say, but relax, I'll get her.  

	Red [V.O.]
	And that's how it came to pass that on the second-to-last day of the job, the convict crew that tarred the plate factory roof in the spring of forty-nine wound up sitting in a row at ten o'clock in the morning drinking icy cold, Bohemia-style beer, courtesy of the hardest screw that ever walked a turn at Shawshank State Prison.  

	Hadley
	Drink up while it's cold, ladies.

	Red [V.O.]
	The colossal prick even managed to sound magnanimous

	Red
	We sat and drank with the sun on our shoulders and felt like free men.  Hell, we could have been tarring the roof of one of our own houses.  We were the lords of all creation.  As for Andy - he spent that break hunkered in the shade, a strange little smile on his face, watching us drink his beer.



	Red [V.O.]
	You could argue he'd done it to curry favour with the guards.  Or, maybe make a few friends among us cons. Me, I think he did it just to feel normal again, if only for a short while.

	Red
	Makin' yourself some friends, Andy.

	Andy
	I wouldn't say "friends".  I'm a convicted murderer who provides sound financial planning.  It's a wonderful pet to have.

	Red
	These walls are kind of funny.  First you hate 'em, then you get used to 'em.  Enough time passes, gets so you depend on them.  That's institutionalised.  They send you here for life, that's exactly what they take.  The part that counts, anyway.

	Red 
	I have no idea to this day what those two Italian ladies were singing about.  Truth is, I don't want to know.  Some things are best left unsaid.  I'd like to think they were singing about something so beautiful, it can't be expressed in words, and makes your heart ache because of it.  I tell you, those voices soared higher and farther than anybody in a grey place dares to dream.  It was like some beautiful bird flapped into our drab little cage and made those walls dissolve away, and for the briefest of moments, every last man in Shawshank felt free.  

	Andy
	That's the beauty of music.  They can't take that away from you.

	Andy 
	[on Red's harmonica playing] Here's where it makes the most sense.  You need it so you don't forget.  Forget that there are places in the world that aren't made out of stone.  That there's a - there's a - there's something inside that's yours, that they can't touch.

	Andy
	If they ever try to trace any of those accounts, they're gonna end up chasing a figment of my imagination.

	Red
	Well, I'll be damned.  Did I say you were good?  Shit, you're a Rembrandt!

	Andy
	Yeah.  The funny thing is - on the outside, I was an honest man, straight as an arrow.  I had to come to prison to be a crook.

	Red [V.O.]
	Tommy Williams came to Shawshank in 1965 on a two-year stretch for B&E.  That's breaking & entering to you.  Cops caught him sneaking TV sets out the back door of a JC Penney.  Young punk.  Mr. Rock and Roll.  Cocky as hell.

	Tommy
	Hey, c'mon, old boys!  Move it like molasses!  You're making me look bad!

	Red [V.O.]
	We liked him immediately.  

	Andy
	[Andy, after Warden Norton refuse to appeal his case]  It's my life.  Don't you understand?  IT'S MY LIFE!

	Red
	Let me tell you something my friend.  Hope is a dangerous thing.  Hope can drive a man insane.

	Andy
	She was beautiful.  God I loved her.  I just didn't know how to show it, that's all.  I killed her, Red.  I didn't pull the trigger, but I pushed her away.  And that's why she died, because of me.  

	Red [V.O.]
	Geology is the study of pressure and time.  That's all it takes really...  pressure... and time... That, and a big goddamn poster

	Red [V.O.]
	Andy Dufresne - who crawled through a river of shit and came out clean on the other side.

	Andy
	[in letter to Red] Hope is a good thing, maybe the best of things, and no good thing ever dies.

	Andy
	[Warden Norton finds the bible in his safe after Andy escapes and finds the message Andy left for him] 
 Dear Warden, You were right.  Salvation lies within.  
[Norton flips through a couple of pages to find the outline of the rock hammer that was hidden in the bible, and then drops it on the floor in shock]

	Longer Quotations



	Red 
	He's just institutionalised...The man's been in here fifty years, Heywood, fifty years.  This is all he knows.  In here, he's an important man; he's an educated man.  Outside he's nothing - just a used-up con with arthritis in both hands.  Probably couldn't get a library card if he tried...  These walls are funny.  First you hate 'em, then you get used to 'em.  Enough time passes, it gets so you depend on 'em.  That's 'institutionalised'... They send you here for life and that's exactly what they take - the part that counts anyway.



	Red
	In 1966, Andy Dufresne escaped from Shawshank prison.  All they found of him was a muddy set of prison clothes, a bar of soap, and an old rock hammer, damn near worn down to the nub.  I used to think it would take 600 years to tunnel under the wall with it, old Andy did it in less than twenty.  Oh Andy loved Geology; I guess it appealed to his meticulous nature, an ice age here, million years of mountain building there, geology is the study of pressure and time.  That's all it takes really, pressure, and time.  That and a big god-damned poster.  Like I said, in prison a man will do anything to keep his mind occupied.  It turns out Andy's favourite hobby was totin' his wall through the exercise yard, a handful at a time.  I guess after Tommy was killed, he decided he had been here just about long enough.  Andy did like he was told, buffed those shoes to a high mirror shine.  The guard simply didn't notice, neither did I...  I mean, seriously, how often do you really look at a man's shoes?  Andy crawled to freedom through 500 yards of shit smelling foulness I can't even imagine, or maybe I just don't want too.  500 yards... that's the length of five football fields, just shy of half a mile.



	Red [V.O.]
	Get busy living, or get busy dying.  That's goddamn right.  For the second time in my life I'm guilty of committing a crime: Parole Violation.  'Course I doubt they'll toss up any road blocks for that, not for an old crook like me.  I find I'm so excited I can barely sit still or hold a thought in my head.  I imagine it's the excitement only a free man can feel.  A free man at the start of a long journey, whose conclusion is uncertain.  I hope I can make it across the border...  I hope to see my friend and shake his hand...  I hope the Pacific is a blue as it has been in my dreams...  I hope...



	Red
	Rehabilitated?  Now let me see.  You know, I don't have any idea what that means.

	Parole official
	Well, it means that you're ready to rejoin society.

	Red
	I know what you think it means, sonny.  To me it's just a made up word; a politician's word.  So young fellas like yourself can wear a suit, and tie, and have a job.  What do you really want to know?  Am I sorry for what I did?

	Official
	Well, are you?

	Red
	There's not a day goes by I don't feel regret.  Not because I'm in here, or because you think I should.  I look back on the way I was then, a young, stupid kid who committed that terrible crime.  I want to talk to him.  I want to try and talk some sense to him, tell him the way things are.  But I can't.  That kid's long gone and this old man is all that's left.  I got to live with that.  Rehabilitated?  It's just a bullshit word.  So you go on and stamp your form, sonny, and stop wasting my time.  Because to tell you the truth, I don't give a shit.
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	ACROSS

2  Home to Brooks for over 50 years.

5  The speaker of "Man missing on tier two, cell 245.  Don't make me come down there or I'll thump your skull for ya."

6  Four police cars out on ________ are summoned to Shawshank to investigate Norton's behaviour.

8  "Until that moment, ___ didn't exist, except on paper."

9  "These men can learn the value of -- honest day's labour while providing a valuable service to the community - and at a bare minimum of expense to Mr and Mrs John Q Taxpayer."

12  Red ___ no hope of escape, but Andy does.

14  The young arrival with the story of Elmo.

15  "Damned _________  soiled myself."

16  "Let me tell you something, my friend.  Hope __ a dangerous thing.

18  Brooks has spent _____ years in prison.

19   Andy's gift to Red  
	DOWN

1  Andy's dream town   

2  Frequent expletive      

3   Andy _______ the slate clean when he redeems  himself by exposing Norton's crimes 

4  The library is named after him       

7   Andy insists on stocking this  

10  Red's usual answer to parole requests   

11  Darabont ________ to tell us what is behind the poster until the last minute.

13  "You'll understand when you ________ the rock hammer."

16  "He that follows me shall not walk ___ darkness." 

17  "This is all he knows.  In here, he's an important _____  Outside, he's nothing."


Word Search

· In the following word search, you will find 20 adjectives or nouns that apply to various characters in the film.  When you find them, ascribe them to the most appropriate character in the table below.  Some could match up with more than one character, but there should be at least three to each character.  Identify nouns with 'n' and adjectives with 'a'.
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	Glossary of Film Terms

	ambient sound
	background sound (not music): footsteps, bushes rustling – FOLEY effects

	animation
	The process of assembling drawings to be photographed one frame at a time, to create an illusion of movement.  Cartoons are best-known form of animation.  

	art director
	The designer of sets and costumes.

	aural bridge
	hearing the sound of the next shot before cutting to it - signals a transition

	auteur
	A director (or occasionally some other type of film-maker) with a recognisable style and view of life.

	‘b’ movie
	A low budget movie of the kind used to fill out a double feature.  (Compare the phrase ‘B side’ of a record.)

	backlighting
	Light from behind a person or object, sometimes creating a halo effect.

	back (rear) projection
	Adding a filmed background to live action, so it looks as though the action is taking place in that location.

	body language
	The way our feelings are expressed through our body.

	camera angle
	The angle at which the camera is pointed at a person or object (high, low, neutral = eye-level).  A camera tilted to one side so the horizon is on a slant is canted or tilted (not to be confused with a ‘tilt shot’.]

	cinematographer
	A movie cameraman, usually the ‘director of photography’.

	close-up (C.U.)
	A camera shot that seems to bring us close to the person or object being filmed; a shot of a person’s face only is a ‘close-up’.  + ‘Extreme close-up’ (E.C.U.) or ‘big close-up’ (B.C.U.).

	continuity
	The script supervisor keeps a record of ‘takes’ and makes sure that the details are consistent from one shot to another (e.g. a character must wear exactly the same clothes even if a scene is shot over several days).

	crane shot
	A shot taken from a crane (a kind of high angle shot).

	credits
	The list of cast, crew, and other people involved in making a film.  ‘Head credits’ at beginning, & ‘tail credits’.

	cross-cutting
	The alternating of shots from two different sequences, often in different locales, suggesting they are taking place at the same time.

	cut
	The place where one shot as been spliced to another.

	cut-away
	A brief shot inserted into a sequence showing something connected with the sequence but outside the action, e.g. a shot of the audience watching a show or a game that is being filmed.

	deep focus
	Every object is in focus to a great depth.  [cf. shallow focus]

	dissolve
	One image fades in while another fades out, so that they are superimposed for a few moments.

	dolly
	Any platform with wheels that allows the camera to be moved: ‘dolly shot’, ‘tracking’ or ‘trucking’ shot.

	dub
	To record dialogue after a film has been shot, usually replacing one language with another.

	editing 
	The process of selecting, arranging and trimming the various shots to make up a film.  

	establishing shot
	Usually a long-shot, it gives an overview of a scene so the audience is not confused about what is happening and where.

	exposition
	The basic information that must be supplied to an audience at the beginning of a story, so they can follow the story and feel involved with it.

	fade-in
	An image appears out of blackness, gradually brightening to full strength.  Fade-out = image fades to black

	film noir
	A French term (‘black cinema’) for a genre of thrillers in which the universe is despairing and fatalistic.

	fish eye lens
	A very wide lens that distorts the image.

	flashback
	A return to a scene in the past.  (A flash forward = a premonition of the future.)

	focus
	The sharpness of an image.  To focus a camera is to adjust the lens so that it gives a sharper image.

	footage
	The amount of film used, or to be used (measured in feet or metres).

	frame
	A term used to refer to:  1.  any single image of a film (there are 24 frames per second)       

                                       2.  the rectangular shape of the image (like the ‘frame’ of a painting).

	freeze frame
	A single frame repeated many times so it looks like a still photograph.  

	gaffer
	The chief electrician in charge of the lights.  Their assistant is the ‘best boy’.

	genre
	A type of film (e.g. the western, sci-fi.).

	grain
	The texture of the film emulsion.  A film image with coarse texture is said to be ‘grainy’.  

	hand held camera
	The camera is sometimes held in the hand, even though a tripod gives smoother results.  see Steadicam.

	high key lighting
	Bright lighting, usually provided by one source of light (the ‘key light’).

	inpoint
	The detail or image at the beginning of a scene, selected for its impact, or because it provides a smooth transition from the previous scene to the new scene.  Compare OUTPOINT.

	insert (cut in)
	A detail shot (for example a close-up of a letter), or a brief shot inserted into a sequence showing something connected with the action, perhaps as a reminder of what has happened, a hint of what might happen, or something which will become important.

	jump cut
	An abrupt transition between shots, usually deliberate, which is disorienting in terms of time and space; a startling transition that requires a leap of the imagination.  Peter Jackson uses the term ‘crash cut’ for really shocking jumps.

	leader
	A square piece of film added to the ‘head’ (beginning) or ‘tail’ (end) of a film.

	location
	A place, other than a studio, where a film is shot.

	long lens
	A lens with a long focal effect that has a telescopic effect.

	long shot /L.S.
	A shot from a distance - it shows a person from head to foot, and perhaps more than this.  

	master shot
	A long take of an entire scene, into which other shots e.g. reaction shots, are cut.

	matte
	A process of combining several images during the printing process (e.g. to add a background).

	medium (mid) shot 
	[M.S.] A shot between a close-up and a long shot in the sense of closeness it creates.  

	mise en scène
	Getting a scene together, the choices made about the details of the imaged; what items will be in it, and how those items are to be presented.

	montage
	A fast-moving sequence in which many shots are combined - to create a mood, or to sum up a long process, to suggest connections.  A series of short clips which add up to more than the sum of the whole.  Compresses a passage of time into brief symbolic or typical images.

	morphing
	Transforming from one image into another

	outpoint
	The final detail or image in a particular scene.  It may sum up what has happened, add a touch of irony, or point towards the following scene.  Compare ‘INPOINT’.

	out of shot [O.S.]
	A character speaks while the camera looks elsewhere.  Not the same as voice over.

	out-take
	A take not used in the final version of a film.

	over-shoulder shot
	A camera position often used in dialogue scenes.

	pan
	The movement of the camera when it swivels from left to right or right to left

	parallel montage
	Two scenes that the editor has alternated.  Also known as ‘cross-cutting’.

	point-of-view shot
	[POV shot]  A shot in which the camera is associated with the eyes of a character (‘this is what s/he sees’).

	pull focus
	To shift focus from one part of a scene to another (also known as ‘follow focus’ or ‘rack focus’)

	reaction shot
	A shot that shows a person’s reaction to what happened in the previous shot.  (It is known as a ‘noddy’ if the person is merely nodding, like a television interviewer!)

	reverse angle:
	A shot from the opposite side.  When two people are talking, there is often a ‘shot and reverse shot’ alternation.

	rough cut
	The first edited version of the film, like a rough copy.  It is revised to become the final cut.

	rushes (or dailies)
	‘Takes’ rushed back from the laboratory so the film-makers can check that they got what they wanted.

	screenplay
	A film or television script.

	set-up
	The position of the camera and lighting, selected for a particular shot.

	shallow focus
	Objects in foreground will be sharp; those in background will be blurred or softened.  Opposite = deep focus.

	shooting/ filming 
	The ‘shoot’ is the period of time spent filming.

	shot
	A film is made up of many different shots.  During the shooting of a film, a shot ends when the camera is turned off.  Each shot involves a different camera set-up.  During and after the editing of the film a shot ends where the editor has cut it off.  See ‘TAKE’.

	side lighting
	light coming from one side – can create sense of volume, bring out surface tensions, fill in unlit areas.  

	Skycam
	A lightweight camera is suspended via wires and pulleys and controlled from a computer.  

	soft focus
	Opposite of sharp focus, sometimes produced by filters or Vaseline to add a romantic effect.  

	sound mix
	The combination of different elements (dialogue, music, sound effects) to make up the sound track

	sound effects
	Sounds other than words.

	special effects (SFX)
	Creating illusions by the use of trick photography, miniature models and various types of equipment.  A bomb can explode; a flying saucer can appear etc, thanks to SFX.

	split screen
	Two or more separate images within the same frame.

	Steadicam
	The camera is attached to a vest on the camera operator who can then move it without jerkiness.

	still
	A single photograph, the enlargement of one frame.

	storyboard
	A script presented as a serious of drawings and captions.

	sub-text
	A person’s private thoughts and feelings which may be different from those expressed publicly.

	synchronisation
	Matching up sounds with visuals.  When words match the movements of the actor’s lips, the film is ‘in sync’.

	subjective shot
	A point of view shot, sometimes distorted to emphasise the character’s state of mind.

	tail
	The end of a film.

	take
	One attempt at a shot.  To get the effect wanted, the director may ask for more than one version (or ‘take’).  Same as ‘shot’ but it refers more narrowly to the period when the film is being made.

	telephoto lens
	A long lens with a telescopic effect.

	texture
	A term used to refer to:  (1) the actual physical look of a film image, those qualities that allow us to distinguish it from a video, image or an oil painting, or other kind of image.  (2)  richness of detail – clouds, faces, wind tugging at clothes, cars passing in the background, etc.  To respond to texture is to notice not just the main meaning or the main objects in a film scene, but also to notice the many details, colours and surfaces.

	threnody
	an unnerving sound, signalling a change of mood (threnody = song of lament)

	tighter shot
	A closer shot, leaving less space around the people or objects on which the camera is concentrating.

	tilt shot
	The stationery camera starts at the top of an object/figure and scans down to the bottom (tilt down) or at the bottom and scans to the top (tilt up).  Only the lens moves; when the whole camera is lifted = crane shot.

	tracking shot
	the camera moves on a ‘dolly’, enabling it to follow people who are moving along.

	two-shot
	A shot in which two people are shown (cameramen also speak of ‘one-shot’ and ‘three-shot’).

	video
	Television filming.  The images are recorded not on film stock, but on videotape.

	visuals
	The images of a film.

	voice over (VO)
	Commentary by an unseen narrator.

	wide-angle lens
	A lens with a broad angle of view, increasing the sense of depth and distance.

	wipe
	An optical effect in which one image appears to push the previous image off the screen.

	zoom
	A lens that can be adjusted from ‘wide-angle’ to ‘telephoto’.  Such a lens can ‘zoom in’ or ‘zoom out’ (seem to move closer or further away from an object).


PAGE  
2

